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SBC galerie d’art contemporain remercie le 
Conseil des Arts du Canada, le ministère de 
la Culture et des Communications, le Conseil 
des arts de Montréal, la Andy Warhol Foun-
dation for the Visual Arts, le Musée McCord 
et Optica un centre d’art contemporain. 

	  

The exhibition Landings marks the starting point of a 
long-term research project that investigates the narra-
tives – both historical and contemporary – that serve to 
construct claims of sovereignty over the people, histo-
ries, land and resources in the North. 

As a means of bridging polarized histories and encoura-
ging dialogue between canonized, contested and elided 
histories, this exhibition brings together ostensibly dis-
cordant modes of image-making and storytelling. By 
enabling points of contact, this multifaceted and cross-
disciplinary project seeks to challenge modes in which 
constructions of future histories of the North are to be 
articulated.

The exhibition features a new body of commissioned 
work by Canadian artist Dustin Wilson, as well as the 
film Atanarjuat - The Fast Runner (2001), by Canadian 
Inuit director Zacharias Kunuk, and Old Photos (1973) 
by Joanasie Salamonie with Canadian Inuit photogra-
pher and sculptor Peter Pitseolak.

New works and materials will be added to the exhibition 
periodically in attempts to augment points of dialogue 
and to trouble and expand on notions of sovereignty. 

Sarah Watson, Curator

Photo credit : Hoisting the company’s flag for the first
time at Port Harrison (Inukjuak), QC, 1920, Frederick
W. Berchem MP-1984.126.143 © McCord Museum.
Retouched by Dustin Wilson.

Dustin Wilson  
Zacharias Kunuk  
Peter Pitseolak / 
Joanasie Salamonie 

_

Landings is the third exhibition in SBC’s long-term         
research program on sovereignty.  

A text by the curator of the exhibition, Sarah Watson 
will be available for download on SBC’s website.      

Special screenings of Atanarjuat - The Fast Runner:  
see  http://www.sbcgallery.ca/ for details 
_

Contact: Nathalie Casemajor

Available for interviews: 
Sarah Watson, guest curator 
Pip Day, SBC Gallery’s director
Artists (telephone interviews) when possible



Dustin Wilson’s practice is multidisciplinary in the pro-
duction of prints, video, animation, installation and per-
formative actions. Wilson combines these media in a pro-
cess of narrative experimentation; extrapolating stories 
from rule-based systems of data collection and research. 
Wilson appropriates forms of systematic representation, 
museology and didactic illustration, using these forms as 
vehicles for absurdist science fiction narratives that sub-
vert the semiotics of authoritative representation. 

The various strata of signs and text within the work aim 
to promote a sense of agency on the part of the viewer, 
allowing the environment of the installation to be read as 
a meta-fictional narrative, engaging multiple subjectivi-
ties and associative layers. 

Wilson has exhibited his work in artist run centers across 
Canada and has received funding from the Conseil des 
arts et des lettres du Québec and the Canada Council for 
the Arts. He has recently finished his MFA at the Univer-
sity of Guelph.

The current display of Dustin Wilson’s work, comprised 
of re-touched photographs from the McCord Museum 
collection and reproductions of historical artefacts and 
fictional objects, maps out the dominant narrative of 
European commercial interests in the North. The instal-
lation is based loosely on the voyages and personnel of 
the steamship RMS Nascopie, owned and operated in 
the North by the Hudson Bay Company in the 1920s and 
1930s. 

The fantastical narrative that reproduces the mecha-
nisms associated with white colonial history-making also 
includes absences and mysteries in the form of the Colos-
sal, the Guest, the Locals and Mr. Quick. It is within these 
ellipses that new works will be introduced into the cycle 
of the exhibition as generative, potentializing forces.

 
_Biographical Note
     

// DUSTIN WILSON 
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(Source: Native Network) 

Born in Kapuivik in the eastern Canadian Arctic, Inuit 
filmmaker, artist, and hunter Zacharias Kunuk spent his 
childhood summers traveling and hunting with his fam-
ily and his winters going to school in Igloolik. Originally 
working as a successful soapstone carver, Kunuk pur-
chased a video camera in 1981 and the next year joined 
the Inuit Broadcasting Corporation in Igloolik. During his 
final years there, he also worked as an independent pro-
ducer. In 1985 he began a collaboration with video artist 
Norman Cohn to produce independent videos, such as 
Qaggiq/Gathering Place, that launched the filmmaking 
approach that Kunuk has stayed with, working closely 
within his own community with community actors whose 
own sense of history and story infuse their work with the 
filmmaker. 

In 1991 Kunuk and Cohn founded Igloolik Isuma Pro-
ductions with Paulossie Qulitalik and Paul Apak Angilirq 
(who also wrote Atanarjuat - The Fast Runner) with the 
intention of creating independent media-based projects 
to preserve and represent Inuit culture and language and 
to draw from talent in Igloolik and the region.

Kunuk’s first feature film, Atanarjuat - The Fast Runner, 
is a milestone in the development of an independent in-
digenous cinema. In 2001, it won the Camera d’Or for 
Best First Feature at the Cannes film Festival and six Ge-
nie awards in Canada, including for Best Picture and Best 
Director. 

It is the first film in Canada to be produced in the Inuk-
titut language. For his achievements, in 2002 Kunuk was 
made an Officer of the Order of Canada.

In contrast to the punctuated and fleeting metafictions 
created with photographs of Hudson Bay employees 
in the work of Dustin Wilson, the addition of the film 
Atanarjuat - The Fast Runner (2001) to the exhibition 
Landings sets up a juxtaposition that forces consider-
ation of Inuit histories and modes of storytelling within 
the cultural gaps and temporal limits of the travel jour-
nals of visiting Southerners. 

The presentation of this film is also a means to escape the 
time and space distributions embedded in descriptions 
of the North by visiting Southerners. The film generates 
a wash-over effect on the dominant historical narrative 
through a complex web of intertwined stories: Inuit leg-
ends of betrayal, rivalry, revenge, love and community 
which have been passed down through centuries of oral 
tradition. 

Can the cinematic vastness and manifold narratives of 
this film open new spaces of considering histories of the 
North? Can the complex operation of changing narra-
tors, languages and modes of story-telling encourge new 
insights into the nature of the Colossal (in the case of 
Wilson’s work), or the shaman’s curse (in the case of Fast 
Runner) and how can these abstract forces be reconsid-
ered in the construction of future histories of the North? 

Atanarjuat - The Fast Runner is the first feature film writ-
ten, directed and acted entirely in Inuktitut. If, as the     
director Zacharias Kunuk has claimed, this film is repre-
sentative of “Four thousand years of oral history silenced 
by fifty years of priests, schools, and cable TV”1, what 
other forms of historical restitution and image-making 
can be considered within a new discursivity for Northern 
histories? 

Sarah Watson

 
_Biographical Note

// ZACHARIAS KUNUK

© MH Cousineau - Igloolok Isuma Productions

1 Kunuk, Zacharias. “I first heard the story of Atanarjuat from my 
mother,” in Paul Apak Angilirq, Norman Cohn and Bernard Saladin 
d’Anglure. Atanarjuat, the Fast Runner. Coach House Books and Isuma 
Publishing, 2002.



Pitseolak took his first photographs in the 1930s and, 
beginning in the early 1940s he began to document the 
extreme social and technological shifts within Inuit com-
munities: the transition from nomadic life to permanent 
settlements, the increased use of rifles as opposed to 
hand-crafted tools and weapons, and the use of snow-
mobiles over dog teams. He documented the appear-
ance of airplanes, Western clothing and other elements 
from the South that were changing life in the North. His 
photography, journals and drawings were dedicated to 
the preservation of traditional knowledge and written 
syllabic documentation of oral histories. 

Peter Pitseolak’s  journals, notes and manuscripts - all 
written in Inuktitut - have been translated into English 
and collected in the book People From Our Side (1975). 
This publication is available for consultation in the exhibi-
tion space.

Old Photos (1973) is a film directed by Joanasie Salamonie 
and produced within the Animation from Cape Dorset 
workshop established by the NFB in 1972. The program 
invited Cape Dorset citizens to learn various animated film 
techniques and assisted in the production of short films. 

This short film is a photographic montage of images taken 
by Peter Pitseolak (1902-1973), an Inuit sculptor, artist 
and historian from the southwest coast of Baffin Island, an 
area now part of the territory of Nunavut.

 
_Notice Biographique  
     

// PETER PITSEOLAK / 
    JOANASIE SALAMONIE

© Stills from Old Photos, NFB, 1973

Sarah Watson
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The 2012-2014 project proposes a far-ranging inquiry 
into questions around the sovereign self in light of ac-
cepted notions of citizenry and of orthodox state/subject 
power relations. 

SBC will work closely with artists and others whose prac-
tice relates to the geo-political and juridical construct 
of the sovereign - a paradoxical notion at best - as it is 
employed globally. According to the UNHCR there are 
over 10 million refugees and over 12 million displaced 
or stateless persons in the world. What impact does this 
necessarily have on accepted notions of sovereignty? 
What legal role do these non-citizens play? Can the new 
territorial occupation of the non-citizens of the world of-
fer anything like the basis for a constructive way of think-
ing political action and conceptualization of pertinence, 
or rather, ‘pertaining to’ a place or language or commu-
nity? What are the rights of the non-citizen when the 
discourse of human rights is hinged on birthplace and 
nationality? What is the role of the International court in 
relation to the human rights of non-citizens? How does 
the legal panorama need to change? In what ways are 
governing bodies’ policies constrained by linguistic, geo-
graphical and juridical limits or frames?

The topic of sovereignty will be addressed through clus-
tered and overlapping research in the areas of language, 
territory, governance, representation, the institution 
and the law. The sovereign self lies at the heart of the 
research. The exhibitions, workshops, talks, screenings 
and other events organized by SBC – and in collaboration 
with other venues and spaces throughout the city, across 
Canada and internationally – will seek to foster engaged 
publics and to provide opportunities for sustained inten-
sive discussion around subjects which are enormously 
pressing in the world we occupy. 

Pip Day

Sovereignty Series _ Previous Exhibitions

FAULT LINES
December 6, 2012 to February 16, 2013 

THE IMAGE FACTORY 
February 28 to May 11, 2013

In December 2012, SBC launched its new initiative of 
long-term, research-based programming that focuses on 
pertinent cultural, social and political issues. The first of 
these programs is centered on the topic of sovereignty 
and takes place over an 18 month to two-year period. 
Approaching the subject from a wide range of cultural, 
academic, institutional, geo-political and judicial per-
spectives, SBC’s 2012-2014 program brings together art-
ists and other interdisciplinary practitioners from around 
the globe to develop exhibitions, workshops, screenings, 
conferences, publications and events for sustained dis-
cussion around the subject.

For this first focus research period on sovereignty, SBC 
offers the platform to a number of artists and other 
thinkers, inviting them to put forward analyses, pose 
questions, articulate possibilities for creative action and 
to re-assess the complexities of present-day political 
paradigms. Among other topics, the program addresses 
pressing concerns about the recent wave of alternative 
strategies for attaining peaceful change in urban centres 
like Cairo, New York, Montréal, Mexico City and the on-
going struggles in the Middle East, in Latin America and 
elsewhere in the world. Research takes into account the 
widespread uncertainty about the efficacy of established 
strategies for governance, the reliability of the media 
and the changes in accountability in all political forums 
– ‘democratic’ and other – with the impact of the new 
social-media ‘witness’.

While artists have always created work that reflects the 
conditions of the world around them, today politics and 
an inherently interdisciplinary approach lie at the heart 
of the most important international cultural production. 
SBC aims to provide a forum in which to explore strat-
egies of political action that have been generated by 
cultural, youth, labour, immigrant, feminist and other 
political movements both historically – often under the 
banner of decolonization or emancipation – and today. In 
its commitment to foster and represent creative contem-
porary cultural practices, in 2012-2014 SBC invites local 
and international artists, filmmakers, art historians, ac-
tivists, sociologists, architects, political analysts, human 
rights practitioners and theorists and law specialists, 
among others, to contribute to the debate. 

 
_Focus Programme

// SOVEREIGNTY
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Dustin Wilson
Extraits de l’album photo de l’officier Quick, 2013
Impressions numériques montées à sec sur car-
ton mousse, 60,96 x 45,72 cm 
_
Images originales provenant de la collection du 
Musée McCord :

En haut à gauche 
Poste de traite sur la grève au loin, Fort Chimo 
(Kuujjuaq), baie d’Ungava, QC, 1921
Frederick W. Berchem
1921, 20e siècle 
MP-1984.126.213 

En bas à gauche 
Sur la grève (surimpression), baie Wakeham, NU, 
1922, copie réalisée en 1970-1980
Frederick W. Berchem
1922, copié en 1970-1980, 20e siècle 
MP-1984.130.74

À droite
Poteau porte-drapeau de Revillon Frères 
à Fort Chimo (Kuujjuaq), baie d’Ungava, 1909
Hugh A. Peck
24-26 septembre 1909, 20e siècle 
M2000.113.6.252

Dustin Wilson
Excerpts from the album of the officer Quick, 2013
Digital prints dry mounted on foam core
60,96 x 45,72 cm 
_
Original images from the collection of the McCord 
Museum :

Top left 
Trading post on shore in distance, Fort Chimo 
(Kuujjuaq), Ungava Bay, QC, 1921
Frederick W. Berchem
1921, 20th century 
MP-1984.126.213 

Bottom left 
On the shore (double exposure), Wakeham Bay, NU, 
1922, copied in 1970-1980
Frederick W. Berchem
1922, copied in 1970-1980, 20th century 
MP-1984.130.74 

Right 
Revillon Freres flag-pole at Fort Chimo (Kuujjuaq), 
Ungava Bay, 1909
Hugh A. Peck
24-26 September 1909, 20th century 
M2000.113.6.252 

Dustin Wilson
Carte du trajet de Quick, 2013
Impression numérique montée à sec sur carton 
mousse, 50,8x 76,2 cm 
_
Image originale provenant de la collection du 
Musée McCord :

Carte du Dominion du Canada, 
montrant les routes de Kinnaird, 1924-1930 
John M. Kinnaird
1924-1930, 20e siècle
MP-1986.71.23

Dustin Wilson
Map of Quick’s route, 2013
Digital print dry mounted on foam core, 50,8x 
76,2 cm 
_
Original image from the collection of the McCord 
Museum :

Map of the Dominion of Canada, 
showing Kinnaird’s routes, 1924-30
John M. Kinnaird
1924-1930, 20th century
MP-1986.71.23
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Dustin Wilson
Extraits de l’album photo de l’officier Quick, 2013
Impressions numériques montées à sec sur car-
ton mousse, 60,96 x 45,72 cm 
_
Images originales provenant de la collection du 
Musée McCord :

En haut à gauche
Le blanchon très convoité, avec le vapeur 
« Nascopie » à l’arrière-plan, 1926-1927
Frederick W. Berchem ?; Captain George E. Mack ?
1926-1927, 20e siècle 
MP-1984.127.68 

En haut à droite
Drapeau du vapeur « Nascopie » servant à mar-
quer le premier groupe de phoques tués, 1927
Frederick W. Berchem
6 mars 1927, 20e siècle
MP-1984.127.62 

En bas à gauche
Bateaux et équipage du vapeur « Bayeskimo » 
après son naufrage dans la baie d’Ungava, NU, 
1925, 
copie réalisée en 1970-1980
Frederick W. Berchem
1925, copié en 1970-1980, 20e siècle 
MP-1984.130.105

En bas à droite
Le vapeur « Bayeskimo » coulant dans la baie
d’Ungava, NU, 1925
Frederick W. Berchem
23 juillet 1925, 20e siècle
MP-1984.130.104
 
« Maintenant frères explorateurs des glaciers du 
Labrador gelé, Spectres glissant sous l’éclairage 
de la lune le long du sombre littoral »

Extrait d’un poème de Frederic Berchem, Trouvé 
dans un album de la collection du Musée Mc-
Cord. 
(MP-1984.126.5)

Dustin Wilson
Excerpts from the album of the officer Quick, 
2013
Digital prints dry mounted on foam core
60,96 x 45,72 cm 
_
Original images from the collection of the Mc-
Cord Museum :

Top left
The coveted whitecoat seal, S. S. Nascopie 
in background, 1926-1927
Frederick W. Berchem ?; Captain George E. Mack ?
1926-1927, 20th century
MP-1984.127.68  

Top right
Flag from S. S. “Nascopie” to mark first patch
of seals struck, 1927
Frederick W. Berchem
March 6, 1927, 20th century
MP-1984.127.62  

Bottom left 
Boats with crew of S. S. “Bayeskimo” after she 
sank in Ungava Bay, NU, 1925, copied in 1970-
1980
Frederick W. Berchem
1925, copied in 1970-1980, 20th century 
MP-1984.130.105 

Bottom right
S. S. “Bayeskimo” sinking in Ungava Bay, NU, 
1925
Frederick W. Berchem
July 23, 1925, 20th century
MP-1984.130.104 

“Now brothers for the icebergs of frozen Labra-
dor, Floating spectral in the moonshine along the 
low black shore”

Exerpt of a poem by Frederick Berchem found in 
the McCord Museum collection. 
(MP-1984.126.5)

Figure 3



Dustin Wilson
Extraits de l’album photo de l’officier Quick, 2013
Impressions numériques montées à sec sur car-
ton mousse, 60,96 x 45,72 cm 
_
Image originale provenant de la collection du 
Musée McCord :

Les premiers Inuits à visiter le vapeur « Baychimo 
» ancré dans Albert Harbour, NU, 1921
Frederick W. Berchem
1921, 20e siècle 
MP-1984.126.209

Figure 4

Dustin Wilson
Excerpts from the album of the officer Quick, 
2013
Digital prints dry mounted on foam core
60,96 x 45,72 cm 
_
Original image from the collection of the McCord 
Museum :

The first Inuit group to visit the S. S. “Baychimo” 
at anchor, Albert Harbour, NU, 1921
Frederick W. Berchem
1921, 20th century 
MP-1984.126.209 

Figure 5

Dustin Wilson
Extraits de l’album photo de l’officier Quick, 2013
12 impressions numériques montées à sec sur 
carton mousse, 60,96 x 45,72 cm 
_
Image originale provenant de la collection du 
Musée McCord :

Premier lever du drapeau de la compagnie 
à Port Harrison (Inukjuak), QC, 1920
Frederick W. Berchem
1920, 20e siècle
MP-1984.126.143 

Dustin Wilson
Excerpts from the album of the officer Quick, 
2013
12 digital prints dry mounted on foam core
60,96 x 45,72 cm 
_
Original image from the collection of the McCord 
Museum :

Hoisting the company’s flag for the first time 
at Port Harrison (Inukjuak), QC, 1920
Frederick W. Berchem
1920, 20th century
MP-1984.126.143  

Figure 6 & 7

Dustin Wilson
Reproduction des maquettes de bateau de 
l’officier Quick, 2013
Reproduction de sculptures de Dorset, 2013

Maquettes numériques pour Impressions 3D en 
polymère

Dustin Wilson
Replicas of officer Quick’s model ships, 2013
Replicas of Dorset carvings, 2013

Digital models for 3D polymer prints


